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I. INTRODUCTION

If we no longer think of the relationship between cultures and their adherents as perfectly contiguous, totally synchronous, wholly correspondent, and if we think of cultures as permeable and, on the whole, defensive boundaries between polities, a more promising situation appears.  Thus to see Others not as ontologically given but as historically constituted would be to erode the exclusivist biases we so often ascribe to cultures, our own not least.  Cultures may then be represented as zones of control or of abandonment, of recollection and of forgetting, of force or of dependence, of exclusiveness or of sharing, all taking place in the global history that is our element.  Exile, immigration, and the crossing of boundaries are experiences that can therefore provide us with new narrative forms or, in John Berger’s phrase, with other ways of telling.

Edward Said, “Representing the Colonized: Anthropology’s Interlocutors,” 

(In “The Poetics of Military Occupation,” Smadar Lavie, 1990)

Using an Action Research approach, American, Palestinian, Israeli and International researchers, artists and community members created two collaborative public art projects in Palestine.  Below, Dr. Susan Greene presents detailed descriptions of these two public art projects as they pertain to resilience, creativity and resistance to conditions of oppression and trauma in Occupied Palestine. 
II. Research Design and Method

This study, using Action Research, semi-structured interviews, observation and reflection, investigates the ways in which, through the creation of collaborative community public art projects,  creativity and relationships of solidarity enhance the understanding, response, resilience and resistance to trauma and extremely oppressive circumstances (defined as the Occupation of Palestine by Israel).

Action Research is defined as a problem focused, context specific and future oriented investigation that describes and interprets social situations while implementing interventions with the goal of improvement and involvement of participants. Action Research is a group activity based upon on a partnership between action researchers and participants – all who are involved in the change process and are part of what is being researched (Waterman, Tillen, Dickson, de Koning, 2001). 

“Action Research...aims to contribute both to the practical concerns of people in an immediate problematic situation and to further the goals of social science simultaneously.  Thus, there is a dual commitment in action research to study a system and concurrently to collaborate with members of the system in changing it in what is together regarded as a desirable direction.  Accomplishing this twin goal requires the active collaboration of researcher and client, and thus it stresses the importance of co-learning as a primary aspect of the research process" (O'Brien, R. (2001).

As such the goals of the current project included bringing back to the USA texts and images gathered from all aspects of the art-making process with the goal of raising awareness, affecting attitudes, and inspiring active response and policy change in relation to the occupation of Palestine by Israel.  Goals for the Palestinian participants included a desire to remember and witness their lives and histories, to affect change in their environment, to create  public memorials, and through relationships of solidarity, have outside witnesses who will “…be a window onto Palestine
” for the world at large. 

Participants

Palestinian Participant Collaborators

Participants in each project will be introduced specifically and in greater detail.

The Palestinian participants were all refugees who lost their land in the Nakba of 1948, and/or their descendents. Participants were working to middle class, and ranged from secular Muslims and Christians to observant. Both project locations were in communities that were very close knit and where families knew one another for generations.

American Participant Collaborators

Below are the Principal Investigator/artists. Additional American, Israeli and International participants will be introduced by project, specifically and in greater detail.

Susan Greene, Principal Investigator

Artist and clinical psychologist, American of Jewish descent. In 1989, Greene was a founding member of Break the Silence Mural Project (BTS).  BTS began as a group of four Jewish American women artists, who were invited to Palestine to paint murals in solidarity with Palestinian refugees. The goal was to offer alternatives to mainstream media in USA, raise awareness and organize for social change.

Eric Drooker, Artist

American of Jewish descent is an award winning artist and the author of several graphic novels.





Research Questions
1. How does the process of designing and executing a public art project impact the research participants?

2. How do the projects change the way the environment is felt and experienced?

3. In what ways do the public art projects express, reveal, inspire or facilitate mourning, memory, resilience and resistance? 

4. How are the dynamics of solidarity understood?  What role does solidarity play in this research/public art project? 

PUBLIC ART/ACTION RESEARCH PROJECT DESCRIPTIONS

1. “Sons of the Sun” 

And the K. Family
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Sway, Nashashibi, Salah and and Shweiki wrote on the effect of systematic violence:

The goal of torture and of organized and systematic violence is to take away an individual’s power as a subject and turn him or her into an object…[For Palestinians] the news of yet another death or another injury has become part of our “normal” daily lives.  To ignore death, treat it indifferently, and not allow ourselves to be affected by it, these are not only linked to an overwhelming sense of grief and frustration, but also the result of our perception of the self an object, the acceptance of the notion that an object’s life is not valuable (2006, p. 159).

Drs. El Sarraj and Quota of Gaza Community Mental Health Program wrote on the erosion of tradition sources of protection:

In the literature the recovery of trauma has always been described from a protective and supportive perspective. [In Palestine] the whole community, even the traditional sources of protection (e.g. parental authority) have been undermined. It is unknown how a recovery process develops under these circumstances (2005, Chapter 16). 

The K. family has lived in a refugee camp near Jerusalem since 1948 when they were expelled from their land. Greene knows the K family well having lived with them for three months in the summer of 1989, the inaugural visit to Palestine of Break the Silence Mural Project (BTS).
  At that time, both the mother and father of the K family were alive and told many stories of expulsion and longing. 

In 2004, a member of the K. family invited Greene to join them in planning a mural that would commemorate the martyrs, that is, those from the refugee camp who had been killed during the occupation of Palestine.
  Since 1989 the K family had witnessed and supported the process of many BTS murals but this was the first time they had initiated a mural for their own immediate community.

There were 15 martyrs from the camp.  All had been unarmed at the time of their death: 10 were shot at close range or by sniper fire, two died in interrogation, one was run over by an Israeli army truck, and a 14 year old fell from a roof top while being chased by Israeli soldiers.  One of the martyrs was an Italian journalist, Rafaelo Ciriello, who was killed by tank fire as he photographed an Israeli military incursion into the village in 2002.

The planned location for the mural was diagonally across from the apartment building where the extended K family lives.  The intersection is wide with visibility from multiple directions and is a popular area for soccer games.  Several of the martyrs were well known for their soccer playing. It is also the exact spot where the aforementioned Rafaelo Ciriello was killed. A member of the K. family had witnessed the tanks firing on Ciriello and the futile attempts to save his life when she snuck out of her home during a curfew attempting to find some bread.  This event was one of the precipitants for the mural project.

The K family prepared all the logistics, including choosing the wall and collecting photographs of the martyrs. The researcher/muralists provided paint and brushes.

The K’s wanted the mural to be a hopeful commemoration and as empowering as possible. It was also important that the image contain recognizable portraits of the martyrs. The K’s and artist/researchers decided the best way to accomplish this would be to use the sun to represent the power and significance of memory and history. The portraits would be painted in the body of the sun using similar colors so that they emerged from the sun itself. 

The process of cleaning and sand blasting the wall was a well-attended spectacle on a hot evening in August.  A member of the K. family maneuvered his small bulldozer while two painters stood in the scoop and were carefully raised up the wall to prime and paint a large round orange circle for the sun.  A couple of young people who were close friends with several of the martyrs in the mural filled in the sun and added the sunrays.  

Relatives and friends of the mural subjects, neighbors and passersby stopped at the mural site all day long to comment, say hello, ask who we were, and give pointers and corrections such as: “His eyes were bigger, ” or “His ears did not stick out like that.” Without exception the comments were incorporated into what had become an exciting collaborative process.

We were always thanked profusely for the mural, even when our portrait painting was being critiqued. People honked their horns as they drove by, giving us a V sign or waving out the window. The restaurant owners across the street brought us water, juice and sandwiches and in the afternoons a crowd gathered sitting on chairs, drinking tea, and watching the progress with careful scrutiny. All in the audience knew those in the mural in one way or another- they had watched many of the young martyrs grow up, watched them play soccer, sold them goods, had a cup of tea together or knew their parents and grandparents. Watching a portrait emerge over a period of several days was in some way like watching someone they knew come back to life, or to see one’s memories take a physical form, or perhaps to see ghosts.  

For example: family members said:
I remember him when I see the mural.

I am happy to see him in the mural.

And

The picture keeps him alive in our minds.  He used to play in that area with his friends. It’s a memory of him in that place.  He stays as if he is still with his friends.

There was a general and palpable feeling of community and public engagement with the mural process. There was a particular appreciation that we were Americans and that we would let ‘our people’ know about the mural and what life was like for Palestinians living under occupation; that we would be as stated above, a “window onto Palestine.”

II. “Up Against the Wall”

      And the A. Family
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In June 2002, Israel began building a 400 mile long wall inside the West Bank of Occupied Palestine.  With names ranging from ‘security fence’ to ‘occupation wall’ to ‘apartheid wall,’ this wall will confiscate 50% of the West Bank including East Jerusalem and resources such as water by the time it is complete.  The wall is already having devastating affects on the lives of many thousands of Palestinian civilians. In the wake of the wall many have lost their homes, sometimes for the second or third time since 1948.

Doctors and researchers El Sarraj, Tawahina, Abu Hein and Quota argue that the memory of the 1948 expulsion of three quarters of the Palestinian population (750,000 people) continues to inform understanding, perception and mental health.  They write:

Losing one’s home means more than acute disaster for Palestinians as it evokes the memories of the traumatic experiences associated with being a refugee. In fact, the current shelling and house demolitions evoke memories associated with the loss of historic Palestine in the 1948 war, which have been a central source of fear and insecurity and deeply affect the inner layers of the Palestine psyche (El Sarraj, Tawahina, & Abu Hein, 1991). 

During the Intifada, the Israeli army frequently used house demolitions to frighten and collectively punish the population for its resistance activities. When a family is witness to the destruction of its own home by enemy soldiers, the psychological effect is immense. The home is not only a shelter, but also the heart of family life. There are memories of joy and pain as well as attachment to familiar objects. Home is associated with feelings of security and consolation (Qouta, El Sarraj, 1997).

The home of the A. family, Palestinian farmers who are the children of 1948 refugees, was in the path of the proposed wall.  The Israeli army offered the A. family the choice between moving and having the wall built such that it would isolate them from their village. The A. family refused to move despite the offers of money from the Israelis. 

In 2003 the Israelis erected a 120 x 25 foot concrete wall in front of the A home.  The wall is so close that from the front door the family sees a looming field of grey where they used to see their fields and village. On the remaining three sides surrounding the house are electrified cyclone fences, topped with barbed wire that send an alarm to the Israeli military with every touch. In the strip of land between the A. home and the wall is now a paved by-pass road for Israeli use only.

By order of the army, the A family locks themselves in and out of their enclosure. Ironically, the small locked gate may provide a measure of protection from the nearby Jewish settlement.  The settlement population has increased since its inception in the 1980’s, and now borders the back of the A family property by a mere 25 feet.  

Over the last several years, the Israeli settlers, protected by the army, have destroyed the A. family’s property, regularly thrown rocks and threatened the family with other violence. The children of the A family became depressed and were afraid to play outside.  M.A., the mother of the family, will not leave the property even to go the doctor for fear that the settlers will try to occupy her house if no one is home.  H.A. the father, said that when he complains to the Israeli army no action is taken to protect him and his family:

When the settlers throw rocks at us, harass us, call us names, the soldiers do not do any thing and they tell me that I cannot do anything in self-defense.  The military soldiers say that it is a police issue.  The police never show up. 

The A. family was not allowed to have visitors for approximately a year in 2003.  The Israeli army routinely threatened the A. family with home demolition if they violated the order and would periodically come to their house to count the number of people.  In 2003 and despite many requests, the A. family did not own a key to ‘their’ gate. They had to call the Israeli army whenever they wanted to leave or return. The family was finally given a key only after a documentary about their situation aired on Israeli television forced a confrontation.  The army commander was angry with the A. family for their interview, insisting that they were being treated well and had nothing to complain about.  The mother of the family responded that this was not the case, in part evidenced by the fact that she and her family did not even have a key to their gate.  At that point the army commander relented and gave them a key.  However, the army periodically threatens to take the key away.

On July 18, 2004, the International Women’s Peace Service (IWPS)
 introduced Break the Silence Mural Project members to the A. family. The A. family was very enthusiastic about working on a mural.  They thought it might bring some relief to their children who were depressed. A few days later BTS, IWPS and members of two Israeli organizations, Anarchists Against the Wall
 and Black Laundry
, met at the gates to the A house, stopping at the red sign that said: “Warning: Mortal Danger for Damaging the Fence.” Soon Israeli soldiers and settlement police arrived and questioned everyone. They asked if the visitors were going to paint on the wall to which the response was:  “No, we are doing an art project with the children, but, you know how children are….” The soldiers collected all the passports, and said they had to obtain permission for our visit and went back to their jeeps and radios.  They also said that since our group included Israeli citizens that they had a particular obligation to protect our safety. After about 20 minutes the soldiers returned the passports and the A. family was allowed to open the gate for their visitors.  

The children were very excited to see their visitors again and went around shaking everyone’s hands and saying hello. Tea was served and BTS members started mixing bright acrylic colors. Without any prompting, and in spite of the army jeep sitting outside the fence 20 yards away, the children joyfully and vigorously started painting on the wall. They painted fish, a large bird on one end with a snake in its mouth and a phoenix in flight on the other end, hills, flowers, several bright yellow suns, trees, faces and many houses.  Over 20 children and then five adults joined to paint the mural.  The army watched the whole time and at one point an Israeli settler stood outside the gate watching and conversing with the soldier and then left.  At about 2:00 in the afternoon H.A. came back from the fields with his cart and donkey.  To get into the enclosure he needed to open the larger gate to which he did not have a key. He called the army and waited watching us through the fence.   After half an hour we watched as the soldiers opened the gate for H.A. to enter his property. All the children ran up to him and hopped on the cart for a ride. Soon after the Israeli soldiers came and told us we had to leave immediately. 

In subsequent conversations and research interviews with the family it became clear that the A.’s wanted BTS to return and finish the mural. Two thirds of the wall was still unpainted concrete, in stark contrast to the colors of the bottom third. 

M.A. said:

People who come by want to know why the painters didn’t finish. They say the mural should cover the whole wall.  

The people who came and worked with us value the ideas of the mural- that is good and we hope that they will cover more of the wall.
The following year, 2005,  BTS returned to continue the mural project.  We worked again with IWPS, the Israeli group Anarchists Against the Wall, a Palestinian group called Flowers Against the Occupation
, somatic therapists from the USA
, transformative justice Activists
, Jewish American
 and International Activists, and the Aamer family, friends and neighbors. We were ordered to leave by the soldiers after several hours but we returned the next day to see if we could continue to paint.  After a few hours the Israeli army again ordered us to leave because, they said, the mural was provocative to the settlers who lived behind the A. family property.  The army had even threatened to take back the A. family’s gate key if we did not go quickly enough.

H.A. said later that:

The soldier is telling me that the visitors should leave.  But they are my visitors who came to support me and stand in solidarity with us and I cannot tell them to leave.  They came from England and the United States.  They are guests in my house.  I cannot throw them out.
We packed up our materials, leaving the leftover paint and brushes for the A family. We had planned a mural opening the following day, but as the mural was not completed we decided to have a press conference instead.

Very few press showed up for the conference, in part because everyone was focused on the forced removal of the Israeli settlers from Gaza.  We took advantage of the opportunity to interview H.A. At one point someone tapped Greene on the shoulder, and very excitedly said to come quickly.  

 Greene wrote:

There was something M.A. wanted me to see.  I went back to the gate and M.A. let me in.  We went inside the house and I saw that M.A. had refused to stop painting the day before and that, beginning with the sky blue, she had begun to paint the rooms of her house.  M.A. had started with a bedroom and painted the ceiling and walls. The morning light was streaming in and the room was glowing luminously.  As I stood in the living room I could see both the blue of the mural and of the bedroom out of my peripheral vision. The project of solidarity and re-signification of the wall had moved from outside to inside the house.  M.A. had refused to stop painting.

[image: image3.jpg]



Five years later one of the daughters of the A. family is attending art school.  There have been fundraising efforts in the USA to help the A. family financially including sending the daughter to school and related expenses.  One of this daughters paintings is in the current BTS project located in Olympia WA, The Olympia-Rafah Solidarity Mural Project.

III. Results and Conclusions

The research question and will be explored in greater depth and detail in subsequent papers.  Some of the research data has been integrated into the project descriptions above.  The reporting format will be assessed to determine the strongest way to present data.

1. How does the process of designing and executing a public art project impact the research participants? 
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Sons of the Sun, with the K. Family
There was a range of reactions to this mural, from those who were pleased to see it to those who avoided it. Consistently however, the view was expressed that the mural was positive for the larger community despite personal discomfort.

The sister of a youngster who was killed said: 

I like the mural because his friends see his picture and it helps them to remember and to me- it feels like he is still alive. 

I like the mural even though I feel pain when I see the picture.

        The brother of a young man who was killed during an interrogation while in        

        Israeli custody said:

When I see the mural I forget all of my problems.

I feel that my brother is still alive when I see the portrait.

The sister of a young man who was killed during interrogation said:

I like to look at the mural.  My mother does not like it – it is too difficult for her. However, the people forget everything - Maybe the mural is a good way to remind them – to remember what’s happened.

One of the mothers whose son was killed during the first Intifada said:

I have tried to walk down that street

It hurts me too much but for the other people it is a good thing for them to see.

It is not so good for me

I know 5 of them in the mural.

Greene reflects on process of painting:

I was often unnerved while painting lively looking portraits of these people, some who were so very young, who had been killed by the Israeli army. I realized that in part it was the reactions of the people stopping by that I was responding to.  In addition to the performative nature of the painting process, and being constantly watched, I felt that I was embodying and making visible a process of memory and mourning. I had been invited into and was now experiencing a most intimate part of a community in an extraordinarily public venue. I felt profoundly honored.
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Up Against the Wall, the A. Family
M.A. the mother of the family said:

The wall continues to be a wall but the mural has made it easier for us to look at it. The mural creates some pleasure and relief for me and my children.

The mural changed the view- now I am looking at something alive and before I saw it as the end of the world- a disaster. Now when I look at the wall I see birds, suns, and flowers. This view is beautiful and good- Before it was only scary. My children are very happy and proud of their painting in the mural. 

My kids see life when they see the mural. The mural was like opening a window for the world. One day the wall will be demolished. 

I wish I could open this cage and fly with my children - like the free bird in the mural. 

2. How do the projects change the way the environment feels and is experienced?
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Sons of the Sun, the K. Family

One young man in the mural was killed as he was trying to help the wounded. His mother was very depressed and grief stricken.  This woman’s son was killed near their home and she had to move to another neighborhood because she found it was too painful to remain. She said: 

I always remember him and think about him.

Anytime I go by the mural I remember him. I read some of the Koran for him when she sees the mural.

It is good that people remember- it helps people to remember that the mural is there.

I like the sun- the sun means the martyrs are in paradise. 

For many of those interviewed their loved one was dead the last time they saw them.  The mural evoked memories of their lives and alive-ness, a kind of haunting that was welcomed for some people.

He used to play with the guys around here. Everyone knows him.

The picture makes it feel like he is still around- 

The sister of a youngster who was killed said: 

I feel pain when I see the picture.

He was working hard- He was 15 years old and worked hard.

When asked if she felt it would be better if the painting wasn’t there she responded:

No, I like it because his friends see his picture and it helps them to remember and I feel like he is still alive. 

‘From seeing the picture?’

Yes from seeing the picture…

It feels like he is still alive in the mural 

I usually feel him with me.

The brother of a young man who was killed during an interrogation while in Israeli custody said:

When I see the mural I forget all of my problems.

I feel that my brother is still alive when I see the portrait.
A mother whose son was shot as he walked home from school said:

I think the mural is a very good idea because he remains in our heart, the picture keeps him alive in our minds but then I try to forget every time I see the mural.  He used to play in that area with his friends… It’s a memory of him in that place. He stays there as if he is still with his friends.

3. In what ways do the public art projects express, reveal, inspire or facilitate mourning, memory, resilience and resistance? 

Eric Drooker wrote:

When artists continue to create, to construct new forms, while death and destruction are in the air, it is a triumph of the imagination. When war, and rumors of war, are feverishly broadcast into every home, it is the artist's job to raise his voice and sing a different melody. 
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Sons of the Sun, the K. Family
The director of a Palestinian agriculture committee said at the mural opening celebration:

For us the memory here is black- you feel sad

Here in this work there are other colors.

That means the future is hopeful.

This will change the way people remember

A new color -Not dark like usual, A lite color 

They are all smiling in the mural.

There is hope for life.

Greene Reflected:

One of the ways public recognition of martyrs has historically taken place are the many hundreds of posters that are hung quickly after someone is killed.  These posters feature a photo of the deceased, sometimes in a militaristic pose, with some information about the person, how they died, etc. The streets are plastered with the posters, which over time fade and are eroded by the elements until they disintegrates off the wall. Sometime remnants of the posters remain for many years.  The wearing away of the posters accompanies the passage of time and for some memories that become less painful.  In Sons of the Sun the images are meant to be permanent. The mural brings the faces and accompanying memories together in one location, and has ‘elevated’ the martyrs- high above the street and in the sun- which is life giving and never ending, returning every morning.

Almost all of the participants interviewed in relation to the ‘Sons of the Sun’ mural mentioned the Italian journalist Rafaelo Ciriello who was killed on street right below the mural in 2002.  Many were particularly moved because he ‘did not have to be there’ and that he ‘paid with his life’ trying to tell the world what was happening. The participants were very impressed and moved by the risk that Rafaelo had taken.

A member of the K. family, N. reflected on witnessing Rafaelo Ciriello’s killing. This incident was the precipitant for the initiation of the mural by the K. family, who as mentioned above, live across the street from the site.
N.K. said: 

Everyone was in our house [during the incursion]  because it was the safest place. All of us lived in the hallway in the back for three days- we found tank shells in the front rooms of the house when we finally left the hallway.

There was a 24 hour curfew for many days in a row.  I snuck out to find some bread-  no one was on the street, only the journalist was walking…and only the tank… He [the journalist]  was standing to take a photograph, then the tank fired.

I saw the shells - they went through him - he was shot by a tank, he was killed by tank shells, many shells- the big ones- 700mm I think.
The ambulance was not allowed to come to get him.

H’s father came and with the other journalist they took his body to the clinic to try to save him - they could not get to the hospital.  He was dead.

I knew he was dead- I saw his guts come out of his back - all his insides came out.

I ran back into the house screaming: “They killed someone- they killed someone.”  He had no rocks, no sling shot, just the camera.

In some ways it is harder to deal with Rafaelo’s death than all the others’ death - because I saw the journalist die with my own eyes while he tried to let all the people in the world know how the Palestinians lived.

A. my daughter, was hiding under the bad. She was scared – she has had shock before- when they bombed last year she had shock.  A. would not come out from under the bed.  She said- ‘Why should I come out?  You can’t protect me- so why should I come out?’

The mural brings back painful memories. I can’t avoid seeing it- it is right across the street.  I can see it from the window. It makes me remember the pain…it makes me remember the soldiers that killed those people.  You painted all the martyrs from around here.  I remember how they lived their lives, especially M. he was like a son to me, he was like a brother to my son, he used to come here all the time, he was always here.

The portraits in the sun makes you want not to quit.  It makes you want to push people to continue to fight- More people will be reminded because of the mural.

The mural is in a good location, it is a focal point and everyone can see the mural - from  4 or 5 directions.


A Community Member said:

The martyr’s families may think that no one remembers their son- after 15 years they think everyone forgets but this mural will remind everyone and show them that people are still thinking of their son- about the fight and the struggle.

We are still under the occupation – everyone that is working now will see that these are the martyrs and remember. They will ask who painted this?

4. How are the dynamics of solidarity understood?  What role does solidarity play in this research/public art project? 

Greene wrote:

The murals were a process within which we were able to bear witness. What many people said and the general feeling supported the idea that being heard and seen by people outside Palestine was meaningful.
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Sons of the Sun, the K. Family
The brother of a young man killed in detention said:

The mural is a good thing and I am proud to see my brother in this 

way. By painting the mural, someone has taken my problem- is 


sharing the burden of my problem. 
The mother whose son was killed in 1989:

 
In spite of all the anger towards America- we do not hate you- we 
appreciate what you are doing. The America that we hate is the 
government- not the people.

There was a hopeful story on TV, a small child around 7 years old held up a stone- getting ready to throw it. The Israeli soldier did not shoot the  child.  The soldier was taken to court and he went to jail because he didn’t shoot.  He said that he imagined his son as the Palestinian child and could not shoot.  All the world saw this scene.

The sister added:


I don’t think anyone should suffer like this.


If it was the opposite situation I  would feel solidarity with America


This is not just because Mohummad  is my brother. 


I felt this way about Rachel Corrie when she was killed.
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Up Against the Wall, the A. Family
People coming to work collaboratively and in solidarity made the family feel less isolated and more hopeful. 

H.A. said:

When the Israeli government started building the wall, many people from all over the world came to support us.  The government arrested or took all of the supporters and deported them. 

The Israelis told me that the people who came to help you are no longer here.  You are now alone.  Who is going to help you?

But the solidarity people, including Israeli solidarity people, came back to help us again.  

It lifted my spirits when the solidarity people came back to paint on the wall. 

The Aamer children had been traumatized by their situation and the constant military presence in their home. The mural process, to some degree, enabled them to reclaim and transform their home.

HA. said: 

When you come here to paint with the children like this, you make them feel that they can live. 

My children have been very sad and did not go outside for a long time.  After the mural they started to play outside again.

M.A. described that seeing the mural itself elicited memories of the experience of solidarity and collaboration that was part of the creation of the mural:
The children remember who painted with them on the wall and they remember the experience of painting with their friends.

When we look at the wall we remember who painted each section and how it felt to paint together.

A Jewish Israeli feminist activist from the group Anarchists Against the Wall said:

Sometimes people on the other side do not want your solidarity.

The A. family project was more personal to me because it was about my culture. This is all being done to protect me.

The wall and what the A Family are experience is a very visible and violent manifestation of my culture-Very much about my home.

So for me- It is not about them in a way- the A. family are one corner of a much bigger thing which becomes very visible at their home.

I oppose this occupation in many places other than the A. Family home – it is my battle and my struggle.

I know that this sounds naïve-

But it was an important moment for me at the gate- when we spoke to the soldiers who stopped us at the gate to the A. Family house.

We were speaking in my language-

I am supposed to identity with them- with the soldiers- they are there to protect me.

The soldier said:

“How did you get here?”

He really meant it-

He could not even imagine how I got to be on the other side of the fence from him-

He did not understand physically- or conceptually.

And also- he was Arab! 


An American somatic therapist working on the A. Family mural said:

…the mural was the most resilience and resource building thing we did.

It blew my mind.

Here we are- in the face of human atrocity-In the face of psychic and physical torture, we don’t speak the language and our country is funding this. There is this huge concrete wall right in front of these people’s house and they are fenced in on all sides and the soldiers are all around and yet-

and yet there was joy-there was life and creativity in the face of oppression. 

The project built peoples’ resilience and resources – art builds resilience.

The family looks out on the wall every day and sees solidarity.

They literally see they are not alone.

Trauma says you are alone and no one sees you or recognizes what you are experiencing. Here they remember how they were touching paint- laughing and having fun – seeing each other- being seen- painting on the very surface that is a concrete manifestation of the military occupation that governs every aspect of their lives.

Without that part of the trip I would have come home with only devastation-it was the experience at the wall -

The beauty amidst devastation that allowed me to come

home empowered enough to take action-

A Jewish Israeli member of Anarchists Against the Wall

It is not just feeling solidarity

It is not just that I feel for them-

There are similarities despite the differences.

For there to be solidarity there must be some sense of connection

Solidarity is not based on a parallelism.

It is- For now and for this day we are in it together- we are in it together.

Also- It is not just an active experience that ends-

I want to take something from it – I get something from it.

It is not that I am going to help because they need me to help.

I want something from them- 

What I get is strength – strength in courage and persistence.
IV. Describe new perspectives Gained
New perspectives were gained in relation to solidarity and the ways in which solidarity is a process and an active dynamic. 

Subsequent projects that explored and investigated these dynamics further are:

I. 2008:  Polyphony and Counterpoint
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Polyphony and Counterpoint is 3,000 square feet painted on the Edward Said National Conservatory of Music in the town of Bir’Zeit in 2008.  This mural in part took its inspiration from Edward Said’s idea of humanism emphasizing the interaction or dialectic of different voices where one or more voices may dominate at one time or another but all are interdependent. The mural brought 20 artists together who each contributed their individual image to the whole that was tied together by musical notation. 

Please see attached press coverage.

II. 2008-present: A Tale of Two Cities~ The Olympia-Rafah Solidarity Mural Project (ORSMP), In Progress
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A Tale of Two Cities – The Olympia-Rafah Solidarity Mural Project

expresses, reflects and aims to build on the relationships that exists between the cities of Rafah, Palestine and Olympia, WA, resulting from the killing of Rachel Corrie.  Corrie was born and raised in Olympia and was killed in Rafah when she was run over by an Israeli driven bulldozer trying to protect the home of a Palestinian doctor.  

The mural crosses borders, moving from the local to the global by bringing people together across social justice movements. More than 150 groups, activists and individuals have contributed images for the mural. The images articulate how the social and political struggles in Palestine and Israel connect to local, national and international issues that include environmental justice, racism, colonialism, rights of indigenous people, and anti-war movements, to name a few.

A Tale of Two Cities – The Olympia-Rafah Solidarity Mural Project

uses creativity in public space to cope with and mourn traumatic losses in resilient and transformative ways.

Project Description

The project consists of several parts:

I. 
Olympia-Rafah Solidarity Mural Project
i. Mural in Olympia, Washington

ii. Mural in Rafah, Gaza Strip, Palestine

II. New and social media technologies.
i. Each image will have several audio and video tracks accessible by cell and I-phone. Thus the street will turn into a listening station where the viewer will be able to listen to poetry, music, interviews, etc. associated to different images in the mural.

ii. Global Positioning Systems (GPS) and Geocaching technologies will be used to layer distant locations upon each other and provide alternative walking tours. The viewer will be able to tour downtown Olympia and view what they would see if they were walking down a street in Rafah in the Gaza Strip, or along the wall on US/Mexico border, etc.  This aims to challenge the way great distances and borders are experienced. www.olympiarafahmural.org

V. Pose one or two research questions
· How might psychodynamic, psychoanalytic and relational theories further illuminate what takes place in the intersections of trauma, catastrophe, solidarity, resistance to oppression and creativity.

· What more can be learned specifically about the role of solidarity in these dynamics?

· In what ways can this work be communicated more powerfully to larger audiences?

VI. List all articles, books, Presenations 

Publications

In press.    Up Against the Wall,Susan Greene, 

In Shifting Sands: Jewish Women Confront the Israeli Occupation; Ed. Osie Gabriel Adelfang

http://www.osieonline.com/Writings.html

Article is attached

2009    Up Against the Wall, Susan Greene

   Talking Cure Quarterly, On Line and Download 

http://www.artpractical.com/index.php?/page/tcq
         2009     Mission Muralismo, Annice Jacoby (Ed), Various entries including 

                      Break the Silence Mural Project.

2009   
Public Art Review, Winter 2010, Citation and photo of A Tale of Two Cities~ Olympia-Rafah Solidarity Mural Project.

2005 
Three Cities Against the Wall,  Art Exhibition and Catalogue


      Photo Essay on Up Against the Wall and the A. Family.

Group show, artists from Ramallah, Palestine; Tel Aviv, Israel; and New York City. The show was held simultaneously in Ramallah, Tel Aviv, and New York. Exhibition catalogue published by VoxPop Press.

2004
Progressive Magazine Madison, WI. 

Photos of Break the Silence Mural Project

Essay by Eric Drooker.

Presentations

2009     Public Art, Trauma and Resilience in Occupied Palestine

            Paper Presentation, PeaceWorks Conference, Olympia WA

2008
   Public Art, Trauma and Resilience in Occupied Palestine, Gaza City, Palestine; Paper Presentation, Bridges Not Walls Conference, sponsored by Gaza Community Mental Health Program and World Health Organization.

        2008    Art Under Occupation 


  PeaceWorks Conference, Olympia WA.

2007   Public Art, Trauma and Resilience- Up Against the Wall 

           Paper Presentation on the A. Family,Journal of Psychoanalysis, 

           Culture and Society, Rutgers University, NJ.

2006   Public Art, Trauma and Resistance in Occupied Palestine, Multi-media slide, 

           video and audio presentation, at Made In Palestine exhibit NYC, NY.

2004-    Break the Silence, Creativity, Trauma and Resistance Multi-media   

         2005       slide, video and audio presentation, University of San Francisco, San      

                        Francisco, CA; ABC No Rio, NYC, 

      Interviews: KPFA Radio, Berkeley, CA

Awards

2009     10 Women Campaign, SF CA honors "Bridge Builders,"
For Break the Silence Mural and Arts Project
http://www.flyawayproductions.com/10women.html
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� Quote from private conversation between Susan Greene and Palestinian participant. 1989.


� www.drooker.com


� � HYPERLINK "http://www.breakthesilencearts.org" ��www.breakthesilencearts.org�;   www.susangreene.org


� The common definition of martyr in Palestine is anyone who is killed in the context of the occupation. This includes therefore the women and their infants who,  having been  denied permission to pass through the checkpoints, are not able to reach a hospital and have died.  to travel to the hospital passage through Israeli controlled checkpoints, to those who have chosen to use their bodies as a weapon, to children who have been killed for throwing rocks, to those killed by ‘stray’ bullets etc.


� http://www.iwps.info/en/index.php


� http://www.awalls.org/


� www.blacklaundry.org/eng-index.html


�Videos about Flowers Against the Occupation and their Music Camp � HYPERLINK "http://www.youtube.com/watch?v=mNW5Ddaw2hc" ��http://www.youtube.com/watch?v=mNW5Ddaw2hc�. � HYPERLINK "http://www.youtube.com/watch?v=Ovng8OnOowU" ��http://www.youtube.com/watch?v=Ovng8OnOowU�


http://www.needleinthegroove.org/


� www.somaticsandtrauma.org/


� www.generationfive.org/


� www.ijsn.net/





